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ABSTRACT

Travel narratives have always been a great sourfcexploring the self as well as discovering neweasp of
the human life; there are a lot of historical ineitts which promoted the literature writing in Indiad the Indian writers
in foreign countries to achieve their thought oditnand Indians. This research paper throws lighttbe Indian writing
in English and the travel narratives written by thadia Diaspora writers. There are multiple new asdrprising
experiences of the authors which were never evisteglixeven in their imaginations, but have beereggpced while

traveling through different parts of the countndia.
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Mentoring, Humanity, Autobiographies, Commonwekténature, Cultural Conflict, Quest for Identity
INTRODUCTION

The history of Indian English novel needs to beufmd with details up to the recent contributions of
the contemporary writers, from its imitative fanty an intermediary phase of assimilation finallaakes to authentic
expression. ‘Indian Writing in English’ is a relaly recent phenomenon; as one may trace its fé@tai century back in
India. Indian writing in English has come into pawanly in the last couple of decades as some ofwhters have
achieved wide international fame. Indian Englisbrature refers to the body of work by writers mdia who write in the
English language. It is also associated with thekes@f members of the Indian Diaspora, such as.\W&paul, Kiran

Desai, Jhumpa Lahiri and Salman Rushdie, who ahedidin descent.

Indian Literature comes under the broader realf@astcolonial Literature or the Commonwealth Litaras- the
production from previously colonized countries sashAfrica. This literature is believed to be theduction out of the

two cultures which the Indian English novel expessthrough all the phases of imitation, assimifatiod self-expression.

The early Indian English novelists though seemeletamitative and stereotyped, have marked Indaasibility
which later claimed real recognition and specitdraton to shift the centre of English novel outleé Europe. The Indian
English novel begins with the publication R&jmohan’s Wifén 1864 by Bakim Chandra Chatterjee; before whiwre
were translations of the Western classics and weitker imitated or inspired by the Western moffhatterjee is deemed
as the father of novel writing in India. Other ra&a productions of the time are Rajalakshmi Devitee Hindu Wife
(1876), Toru Datt’'Bianca (1878), Kali Krishna Lahiri’'sRoshinara(1881), H. Dutt'sBijoychand(1888) and Kshetrapal
Chakravarti’'sSarata and Hingan#1895). Most of the novels of the period focus ba plight and life of women with

bold angel of the reality in life. All these novdiave played a vital role in starting literary resance in India.
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Ravindranath Tagore has exerted a big influenck hig choice of themes. He has fostered the irdante and
brought new power to it with hi&ora (1910),The Home and the World916),The Wreck1921),Farewell My Friend
(1929), Four Chapters(1934) and other works in Bengalihen Gandhi’s arrival galvanized entire natioroiterrific
action turning the independence movement into aotiemal saga. Simultaneously, the religious literas also played a

big role in shaping of the sensibility of the Indi&nglish novel.

The arrival of ‘the founder fathers’, as William Wh addresses to Mulk Raj Anand, Raja Rao, and R.K.
Narayan, gave a new power and direction to theamdinglish novel. They defined the area in whiahItidian novel in
English was to operate, and made the first modeissacharacters and themes. Another feature oftithe is that the
middle class was taking vast interest in the cveatiriting and ordinary people suddenly found tiair own lives could
be made the theme of literature. The novel becamendy instrument to the new social and politicaheeness, and this
found the creative expression in novel. The noli&ls K.S.Venkataramani’andan the Patriot(1932), Raja Rao’s
Kanthapura (1938), Mulk Raj Anand’dJntouchable(1935), Coolie (1936) andThe sword and the Sicki@942were
written during the storm and stress of the freednavement. M. K. Naik points oufthe Indian English novel of the
period was deeply influenced by the epoch-makingiqad, social and ideological ferment caused We tGandhian

movement(Naik, 152)

A bitter and chronic freedom struggle yielded Imdindependence, but a gloom of perpetrated partitio
blackened the celebration of victory in the literat Many of the serious writers concentrated tladfiention to give
expression to the partition wounds such as Khushv@amgh inTrain to Pakistan (1956)Padmini Sengupta iRRed
Hibiscus(1962); Raj Gill in The Rape (1974Bonophul inBetwixt Dream and Reality (196&4hd Chaman Nahal idzadi

(1975).All thesenovels have tried to capture the shocks and misefithe men and women during the partition.

The Cultural conflict and the search for identiwh become the issues of discussion in Indian kgrith English
after Independence. The country’s process of reami®n and rebuilding with positive domestic a@nternational affairs
during the 1950s and 1960s have remained produgéried for the literature. Keeping with the newegging sensibility
and concerns the novel has taken new theme ofdkeWest encounter causing struggle to the protagamho tries to
find place between two cultures; one inherited gmedother acquired through education or differafiiences. During the
freedom struggle the cultural conflict has remainadhe social level, but in the novels of 196048 4870s it has come to
very personal level, leading to the crisis of idgntAnita Desai's aspects of loneliness, alienatimd useless attempts of
understanding; Nayantara Saghal's socio-politicabngruities and realities, female quest for sexteddom and self-
realization; and Arun Joshi’s exploration of prab&of detachment and involvement, indifference emchmitment, all

together attempt to focus on an individual’s relatio the society.

Kamala Markandeya deals with the encounter betwleenliametrically opposite East and West in thetexdrof
human relationships and cultural values. Ruth Pralvebwala’s early works in India deals with soda&alism and chaos
of the early decades of independent India and hleenés of romance and arranged marriages in India'sternizing
middle class preoccupied with marriage. Other réatale writers of the time are Manohar Malgonkar,aBani
Bhattacharya, Shasthi Bratta, Khushwant Singh,Raufaka, Ninad C. Choudhari, Sudhin Ghosh, AhemadB&lchandra
Rajan and Santha Ram Rao. The novels of 1960s@#@s bperate within a limited range and affordaoletions may be

due to the general historical and political declbecause of the debilitating wars with Pakistan #rel Emergency
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declared in 1975 dealt with death-blow to the Indiansibility. The novel of the 1980s is ‘burstlikg myriad flowers on
a laburnum tree’ and reflects the sudden realinatfcthe historical reality in which the individulhs an important role to
play after awaking by the taste of totalitarianigrhus, the active role of an individual in makirfgte history has become
an important theme of the novel in 1980s. With ¢raational and trans-continental scope, innovationtheme and
technique, the plurality of nature of society amgportance of national integration the novels of98laim international

recognition and special attention to the IndianlBhgovel.

The novelists with choice of theme and techniquewsthow in cultural mixing the characters of diffete

nationalities interact with ease, and share thewiand objectives of other postcolonial writers.

The quest for identity continues but, now, agaiti& larger cosmopolitan world in which an individus
belonging to everywhere, a cultural traveler wiliility to merge into all cultures while broadenihgrizons of modern
experience. The writers of Diaspora, particulangyve faced many problems themselves and have pedstrese issues
through their writing. After a gestation period 1870s for the making of the new Indian sensibilBglman Rashdie’s
Midnight’'s Children (1981) while shaking the very foundation of the Indiargksh novel has taken the literary world by
storm. The novel breaks away from the norms sehéyearlier writers with the experimental, confenal, interrogational
and polemical narrative techniques. In search eiftitly the protagonist moves through sufferingisigiof identity which
involves a process of correction. Amitav GhosH'e Circle of Reaso(l1986) deals with the young orphaned protagonist’s

search for identity through the picaresque advestur

and at the last stage of his search for identitydadizes the idea that for a balanced life, passioould be
moderated by genuine human concern. InThis Shadow Lined988) cosmopolitanism moves to a broader exaimimat

of the inter-action of cultures, and the individsalttempt to find a place in this interaction.

Another important novel of 1980s is Kamala Markamala Pleasure City(1982) focuses on the cultural
confrontation between the East v/s the West, ladlition and modernity as Multinational Corporatimomes to a village
and the struggling villagers cannot resist the lagincome offered by jobs because of it. Indirahinara'sThe Club
(1984) is centered round Lucy and her step sistebéVlwho have stayed in India after the other Bhgpeople left.
Upamanyu Chatterjee’&nglish, August: An Indian Stor§1988) through the story of an ILA.S. officer mets the
contemporary youth’'s search for identity whose amsaotitan upbringing functions as alienating fordeads to a
disturbing sense of rootlessness, disillusionmet @disaffection, but finally finds his own solutidhrough a positive
involvement in the compelling realities of life his county. Ruth Prawer Jhabvala’s early novels grort stories are set
entirely in India, buin Search of Love anBeauty(1983) continues her preoccupation with India bingiier European
Jewishheritage and American experience and exploresahkgoound of the Western characters and examieetis of
their fascination with India. Jhabvala satirize®mvhelming sexual attraction of the Indian men, vl charisma of a
fraud mentor ifThree Continent$1987). In Anita Desai'8aumgartsner's Bombajl988), the German Jew protagonist’s
series of flashbacks show us his early prospeiitajsNazis killing his father, his timber busingasCalcutta and peaceful
life is interrupted by the Second World War and pleesecution of his Muslim business partner indbemunal riots in
Calcutta in 1947 echoes the earlier persecutidnisofather. Anita Desai reveals all the charactiessof diasporic fiction:
a concern with the fate of immigrants, and a grawdistance from the Indian reality, which is viewfeoin the outside in
Journey to Ithacg1995).
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Travel narratives are non-fictional prose formsttlaae written out of the personal experiences & th
traveler/writer. Travel literature is a “non-fictigorose form that depends largely on the wit, pewedrobservation, and
character of the traveler for its success. In pasturies, the traveler tended to be an adventurerconnoisseur of art,
landscape, or strange customs who may also have heeriter of merit.* is defined by theMerriam Webster's
Encyclopedia of LiteratureTravelling is an endeavor in which the writer rasvthrough a selected region, giving
information and commentaries about the place te&the visits. Travel narratives are often recofdbh® places, people,
and occurrences of a particular region that a teawasits. An individual work is often known ast@avelogue. Travel
writing is a conscious act of the traveler/writerrender his/her experiences into documents farrduteference to the
readers. InThe CambridgeCompanion to Travel WritingRoy Bridges, critic on the approaches to traweiting,
comments on the significance of the genre: Travdling... has a complex relationship with the sitoas in which it
arose. It is taken to mean a discourse designdddoribe and interpret for its readers a geographiea together with its
natural attributes and its human society and celtliravel writing may embrace approaches rangiog fan exposition of
the results of scientific exploration claiming te bbjective and value-free to the frankly subjextdescription of the
impact of an area and its people on the writertssislities? Travelogues or travel narratives have value beymede
cataloguing of occurrences and dates. They cotadés of conquest, exploration and adventure cadmfften in a non-
fictional nature by the narrator. The role of tigerpreter/narrator is of importance in understagdi travel narrative
because the interpreted land or people are prasénvehe narrative of the writer. The narrator aassbrine which can
preserve or sap out the qualities of the sociepjedding on the power of representation in his/terative. “A travel
writer should have an unnatural cleverness in sspreng unusual incidents in a humorous mannery Bmeuld be
literary writers than being mere travellefsObserves a writer referring to the context of étawriting in India. Travelling
is an activity that helps a traveler to transgtésscultural, social, racial, ethnic, and religi@ums gender based boundaries

that exist among humanity.

Any perception of any individual about any placé@und to be unique. The manner in which a traietéer
views a new/foreign place will be different fronetlvay in which the people living in that place mave it. Hence, the
accounts of a traveler would reflect much moreagity in comparison to that of the indigenous persthe travel writer
usually highlights the quality of the place, itdtawe, custom, people etc. that acquires only sgagnimportance in the
accounts of the narrative of an indigenous perdothat region. Hence the perception of the traveleéter about the
culture of a place/people is important in underditagy any travel narrative. Travel narratives ddserin detail the
customs, traditions and life styles of the peojildifferent places. The power of the travel namadito mirror life’s reality
is emphasized irBanchara SahithyarMalayalathil (Travel Literature in Malayalam): In travel liteta, importance
should be given more to the writer as an individdalvork that contains descriptions of the visif@edces like hotels to
stay and the sights to see will only be travel doentation. Along with that the writer should docurnbis experiences
and responses. Travel literature is more closditad to autobiography. If an individual has tréeglthroughout his life
time, then his autobiography and travel accounts lve the samé.Documentation of travel in the form of literary
texts/narratives had been a less explored arelrecdintly when travel and the study of cultureehgained prominence in
the academic circles. Travelling and documentingualravel could help in the clearer understanagihgumanity. Travel
narratives help in answering many doubts that we lsdbout our fellow beings across cultural bouregass explained by

Homi Bhabha, culture critic, iNation and Narratiorthus: “When did we become a people? When did o Iseing one?
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Are we in the process of becoming one? What daesbth question have to do with our intimate relathips with each
other and with others?’A clearer understanding of the places and pespp®ssible through the study of travel narratives

as it gives a clear picture of the areas that kas lexplored and documented by the travellershsrite

Travel narratives were looked upon as a popularegefiliterary study. Mary Baine Campbell, rematiigs: The
sense of travel writing as a genre was, where fiifasted itself, often crude and restrictive, the articulated concept of a
corpus or ‘tradition’ was in fact useful, espegiatb social historians, in showing contemporarydexra how to be
proficient at reading with the grain of older acotsu Without that, we cannot do the ‘deeper’ wotkeading against ft.
Travel narratives as a part of the academic ingsiifocuses more on the ways in which differentucalt are perceived
across different time periods by the traveler/wrifEhe relation of human beings with the environtmnean be studied
through the study of travel narratives. Travel ators concentrated more on narrating the sociditiqgad, cultural and
environmental aspects of the region that they erdloThese explorations are mainly done out ofdiméosity of the
traveler to understand a ‘foreign’ place/peopleisThay be due to the personal need of the writaréler to get displaced
from the society in which he/she lives in. Inspoatserves as an important factor for the docuntiemtaf most of the
travel narratives. Inspiration behind writing aviehnarrative may differ according to the writdrmay be due to the need
of the writer to give a social/political represditta of the places that he/she had visited. It ddag due to the economic
gains and popularity that the writer aims out oflitspiration to write travel narratives could beedto the traveler’s
personal interest in gaining knowledge and hisiiemtion to supply it to the readers who doesatéa chance to visit
those places and experience the life there. D.awrénce (1885-1930), Sir. V. S. Naipaul (1932-)d& Chatwin (1940-
1989) and S. K. Pottekkatt (1913-1982) are popuarel writers. It provides a comparative studytraivel literature and
cultural encounter by randomly choosing authorsfr@rious parts of the world. Moreover, it is taderstand the deeper
meanings in travel narratives by focusing on défgrcultures. The major travel narratives includesH. Lawrence’s
Twilight in Italy (1916) andSea and Sardinigl921), V. S. Naipaul'$ndia: A Wounded Civilizatio1977) andndia: A
Million Mutinies Now(1990), Bruce Chatwin’sThe Songline¢1987) andin Patagonia(1977) and S. K. Pottekkatt's
Kappirikalude Nattil(The Land of the Blacks) (1951) agimhabhoom{The land of the Lions) (1958). Even from its
earliest stages, travel writing has been a mostliemrerogative. This is not to deny the placeheffemale travelers. But
as Susan Bassnett, in the context of female tnavi6hg has efficiently shown iThe Cambridge Companion fravel
Writing: This difference reflects the difference in sodems between men and women in the nineteenthuigenwith
men occupying a far more public role and women @slyuming a public role in particular circumstan&msme pieces of
writing were clearly conceived as monograph, otheitten in the form of letters, diaries, or sketshand then assembled
into book form® As it has been amply evidenced, women’s travetati@es remain for the most in the form of diary
entries, travelogues, letters and memoir. Susasrigéisrenowned for her contention of translatiardigts contrasts this
opinion of Billie Melman and comments: Alongside tmyths of the heroic explorer, however, thereaher kinds of
narrative, some of which have been produced by worfke travel text as ethnography or social comargrtranscends
gender boundaries and increasingly in the twentettiury, male and female travelers have writtdiargflexive texts that

defy easy categorization as autobiography, meropiravel account?

‘Culture’ and ‘identity’ are two complex terms thavolved out of human interaction with each othdentity
derives from assumptions of assigning oneself yopamticular group or community. Culture, as algeaden, is a complex

set of human actions that makes a particular gdiffiprent from another. ‘Culture’ is related to ity as the culture of
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any community itself is its identity from the redtthe parts of the world. The relation of cultwvih identity is further
explained by Kath Woodward, iQuestioning Identity: Gender, Class, Natiathus: “Identity presents the interface
between the personal-what is going on inside oadsehow we as individuals feel about who we aikthe social-the
societies in which we live and the social, cultimatl economic factors shape experience and makasible for people to
take up some identities and render others inadaessi impossible?® Travel narratives can be read as documents that

blend culture with identity based on the encounfex foreign place that the writer/traveller had.

Travel narration tracks the cultural boundaries a@ss$igns roles to the people whom the writer meets.
All the characters that the writer represents i nlrrative relates to his personal interest ircriileag the people/place.
Hence travel narratives become a discourse. A disedis described imtroducing Culture and Media Studie®y Tony
Thwaites: “A discourse is the particular maafetextuality of an institution. It is a set of teml arrangements which work
to organize and co-ordinate the actions, positiang identities of the people who inhabit therH. Travel narratives
generate an understanding in the minds of the readgarding a place. Power relations are furtkptagned and roles for
the people are assigned in a narrative based dond¢hgon/place that the particular people live.nyiguestions are likely

to be encountered in this process of reading atedgreting a travel document.

Naipaul states itndia: A Wounded Civilizatianindia is for me a difficult country. It isn't mgome and cannot
be my home; and yet | cannot reject it or be irdéht to it; | cannot travel only for the sightarh at once too close and
too far. My ancestors migrated from the Gangetarph hundred years ago; and the Indian commuhéy &nd others
established in Trinidad, on the other side of tleeldy the community in which | grew up, was morerftgeneous than the

Indian community Gandhi met in South Africa in 182& more isolated from Indfa.
CONCLUSIONS

It is very much noticed that innumerable inciddets the literature in India and this country hasaals been a
source of producing great authors. Autobiographigten by Diaspora writers contain many detailschhsurprises them
as well as their readers. It would be more intérgsio find the intrinsic details of the particulanrks with a particular

highlighted aspect in further studies based onrssarch paper.
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